@ ‘DEATH OF A SALESMAN’ :
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WILLY LOMAN is thg HERO or L_hc ANTI—HERO of the play
T of 8 SaleSﬂ_laﬂr’- In Willy the playwright, Arthur Miller, has dcpicu;'(i
5 ordinary American a common man. \_Nilly Loman belongs to the lower
midd]c class. He is average and SO t_vpxca-l that he ha.s been called Mr.
Eyeryman: Undcrsmndably, tl_]erc. is nothing gutstandmg or remarkable
bou{lﬁslﬁb°ljkc any other hfe,ll}s.dgﬂ aqcilnsccurc,:ﬂnd the pressures
y (ensions of the modern materialistic, 'hlghly competitive commercial
and w are manifest 1D his day to day business.
5051%]5;11}, Loman is 2 travelling salesman. He is more than sixty years of
Linda Loman is his \xfife and Biff Loman aqd Happy Loman are two
age- up SOBS. willy is simple and innocent. Like any ordinary, simple-
win willy also wishes to be rich and wishes to be loved. it
t, that all Willy’s attention is focussed
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w ‘Death of a Salesman’ against Greek
o, Willy Loman, scems inadequate. He
is narrow, his obvious character defects
diminish the SCOP® possibilities of universal application.
Against a large historical perspective .and without the American context,
willy Loman is a “Small man’”’ wht? fa‘uls to cope with his environment.
But Willy Loman is Not simply an individual who has determined on an
objective and who strives desperately to attain it. He 1s also representative
of an American type, the salesman, who has accepted an ideal shaped
for him and pressed on him by forces in his culture. This ideal is the
matrix from which Willy Loman emerges and by which his destiny is
determined, For Arthur Miller, Willy, the salesman, is a Personification
of the Success Myth. Willy is committed to its objectives and defined by
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Bylaman’s Qt{est For Secret Of Success is Central To
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these “hidden pods” decide to doom a ;{t:m:r:ﬂl'“:“ '{}l fl_;»,f_-, external forces ”
small. when the stock market crashed, once ,,d‘”"‘/ can grind exceedingly
jeft by the window. Willy’s faith in the \ll{,«,;y‘,, A;\A% ;:nlr[l l’lu[ﬁj})':{ rrn]i'}c,nmr‘;
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willy is not to tally unsympathetic. His goodness
, goodness 15 demonstrated in

s devotion to his wile, Linda. l)c‘,pilk; his occassional :
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dcl-‘l"ly conccrncd about her.
willy Loman, the hero (or the anti-hero) of ‘Death of a Sal
j Salesman’

represents the A!’ncrican caught in the web of the Success My
moral p_rcssurcs it gencrates. As a type, Willy is a PT'J;lUu;r.l', {nrh‘gnd the
economic forces outside himself. But in the struggle wi;h JH?{)ual e
willy is @ suffering human being. He battles to rekindle hi l;,c-w fonels
ghaken by doubts about his ability to live according to his b‘;.il?-fdi;\h Ht -
himsclf to discover the secret that lies at its heart H;c :::l 'u@lllaFCS
commitment t0 his ideal is whole —hearted, and 1l the Sdl\‘r: dn\(,i'bhnq
destroyed by that commitment, the audience feels that \\L]il\:dr[\]:\*- ‘;ll\_:_ .
y the person

is worth sa;ing.w :
Thus when illy Loman goes to his death, by suicide :
he has lived or why he is dying, he fUIt'lhli **ﬁitij:;l:::h:;;ul:\r}ow\ng
individual who has suffered, he remains unfulfilled. The s {i.[‘—"P:C,
er suffer nor be converted (because, then, he “’mﬂd cc‘;d csman
salesman), but the family man— and father and friend —does \Ms(c 1o be
by virtue of it, can change. s suffer, and
Willy's plight draws from the audience both recogmtion of his illusi
and sympathy for the visionary. Willy's sutfering is real and dee A‘mucmm
cannot accept the Success Myth but there is no substitute [mp.it Ar:tl:ca
Miller, the playwright, has built his play around an American d; ::
strikes deep into the consciousness of the audience. The cbnle:\m
American, because he cannol solve the dilemma either, becomes mgzrhag

in the sufferings of Willy the person as he watches the death of Willy the

Salesman,
Willy is a man of many 1 ' IS |
y illusions — his innocent faith in the
E:gsu;:{r}ghtncss of people. He s a misfit in the environment in which he
Shcc;:sslﬁ alteration from nature, his fervent love next only to his love for
iy eli e\:;(:.lcnt from his/tirades against apartment houses and loss of
c. The pressures and tensions of the life of reality unbalance
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